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usatbf'or storage of clothes and other
L dul'lm)se objects. The ALMAR| was

(| mode ﬂiﬂ?ﬂ the dates on the top of
fﬁ?.l..ﬁ.tt#'l#ﬁl says that it was made on 3
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. N . % : The Ganesha ldol is very unique s it is carvedal ﬁﬂnﬁ&mﬂ":ﬁ
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The files bellow the wall niche are from [apan and were *"eﬁ' to
Maharana Koran Singh by a visitor,




Volume circum flow

The Dr. Bhau Dgji Lad Mumbagai 2 Dr. Bhau DOji Lad
City Museum seeks to serve the _ | Museum

- community @s an instifufion
dedicated fo excellence in cul-
tural education through exhibi-
tions and different visual and In-
fellectual media.

‘The whole museum is divided
iin’r-:::n two parts the ground floors

is referred fo as the indusirial art
gallery and the top floor is
 called Mumbai and its journey."

Aadivasi (fribal) museum caters
to a vivid collection of the vari-
ous artefacts provides a vivid
visual picfure of the different
facts of tribal life, culture and
art. |

- The museum is divided into four
 parts which is connected by a
common circulation space. The

four spaces depict the various
distribution of the tribes that still
live in their old habitat and the
trilbes that have migrated to
cities. i3

1 Aadivasi Museum



Udaipur City Palace (Lakshmi Chowk)

In’rerinri’ry Convergence Order
Y
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From the scale of trees, pillars Of the pillars, floor patterns Of the linearity of ﬂnnnng
and sky inclosing the space and arches into one patterns and pillars
Movement Culture Multiplicity

4
QWAW

WAYAYAYVAYA

Of people around, across From the sculptures and A variety of patterns and
and into the space deities worshiped structural forms

Discipline

From symmetrical and
asymmetrical patterns in
harmony

Transformation
11 i’ﬂ
H.sl

P

A marked change in design
of style and forms



Udaipur City Palace (Lakshmi Chowk)

Structure

of pillars supporting the
whole structure and binding
it together

Ornamentation

Embellishments in the
infricate flooring pattemns

Of series of pillars and
patterns constituting the
space

LR
!g;rmimm

a VINNN st in |/

Of the hot sun and cooling
shadows casted by the
structure

Circulation

Movement of people from
inside to outside the chowk

Connectivity

Of the chowk from inside the
palace to the outside nammow
lanes

v
—
=
@

rnq

UEFIETS TR
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i

A distinctive appearance of
motfifs and pattern which is
constant throughout

Meaning

FY YYYVYYYVYY YTV

e Jh A A A A A A A 4 A

The significance of space
with the elements that
constitute it



Udaipur City Palace (Lakshmi Chowk)

Tolerance
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Of the sun against the cool
stone pavement

Intersection

I@E ':"'I'I'J”':“”l““h"nllllnﬂIJ“IJ]HIIIlt_lumm"""“
" &h
=

From stone to pillars and
wood to window frames

’

Adaptability

Of the chowk to the
architectural changes
happened over fime

Layering

Of the floor with stucture and
the atmosphrere

Perception Materiality

Of the ability to see, hear, or From stane to pillars and
become aware of the sun, wood fo window frames
water and the heat

Visual Form

By the view of the curve and In the flooring patterns
linearity in the design of
chowk



Udaipur City Palace (Lakshmi Chowk)

Sensorial Historical

I’ i
"y

B

Of trees .architecture From the slits in the intricate Multi sensorial feeling of the Of the kings and their past
;mountains and motifs jalis sight,tfouch and emotions
Junctions Access Urban Interiors Neighborhood

Of various paths into one To the inside and the outside Style as a characteristic of To the neverending narrow
centeral place from the chowk the city lanes with shops
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