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KOTHI

BRIEF

Kothi is a granary made of a mixture of mud,
husk and dung. This inbuilt furmniture is made by
women who decorate them while the raw
materials are brought by the men.

kotho or Kothi in Gujarati means " body" or

“tower.The height of the kothi ranges from 4ft
to 7ft.

HISTORY

In earlier times, the royals used kothi to store
grains cand the surplus as well for the villagers in
large stone chambers within their palaces;
known as Kothar. Now that the royals are not
in charge of the villages, the use of kothar has
terminated. Kothis, however, are an essenfial
part of tribal households even today. These

since in some parts of Gujarat these granaries are
decorated with clay relief and mimor works and have a
curvy-linear form, these granaries are called kothis
whereas the masculine version of it which is cuboidal in
shape and used to store food items is called Kotho.

1 R ok A
| Ar) I'-II |

i ¥ 2

Various other Kothos and
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grananes are highly revered as a granary filled e ¢ othis
with symbol is a symbol of prosperity.
PROPERTIES | CONSTRUCTION

The kothi has four supports and has a lid made
of the same material as that of the kothi. While
the dung acts as a pest repellent, the mud
forms the base and provides strength as well
as maintains the temperature. The porous
nature of the kothi gllows the grains to dry
easily avoiding any bacterial or fungal growth.
These granaries are extrermely strong and are
one of the |last objects to be standing
whenever a house is broken down.

USAGE

Grains used on a daily basis are stored inside
the kothi. The top surface of the kothi is used 1o
store water pitchers or stack matiresses. A
small hole called annu at the bottom of the jar
acts as an ouflet for the grains. The annu is
fitted usually with clay peg which acts as a
stopper.The kothi can store grains worth the
family’s supply for two years. Kothis are vsually
located near the cooking area of the house
for ease of access.An unconscious decision to
use the same materials to build the dwellings
as well as the kothi has resulfed Iin coherence
between the architecture and the interior.

The kothi is constructed over as span of few weeks and
once it is enfirely built, it is allowed o dry. A clay-like
consistency is achieved by kneading the mud, hay and
dung for making the granary. To avoid seepage of
water, kothis are usudlly built either on a concrete
platform or fitted with finy legs that rest on stone slabs.
The kothi is finished with Lipan (g mixture of mud and
cow dung). The cow dung acts as anti-bacterial and
hence profects the grains. Since the Lipan 15 applied
with bare palms, swirling imprints of women's fingers
form a beautiful texture which is called okli. In some
parts of this fibal community, along with the cow dung,
dried neem leaves are mixed with maize which is a
staple crop in this region to prevent insects and worms
from harming it.
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STAGE 2 kneoadng of the maberials

granary
Place Judavant,

Chhota Udepur,

Gujarat
Material

mud
cow dung

Technique Cob & Lippan kaam
Community | Rathwas and Bhils
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“Similar to a how a flower grows incrementally, people also blossom in stages. As
we age, we expand our knowledge of how the world works and how other people
respond to our deeds. We also expand our language skills in order to communicate

ooth our thoughts and feelings.”
— Kilroy J. Oldster, Dead Toad Scrolls

In Hinduism, it has been described that a man has to go through four stages of
lifeEach of the stages or ashramas comes with different Dharma. All the four stages
of life are important for every human being and one needs 1o go through these
stages to afttain Moksha or salvation according to religious scriptures. The four
stages of life represent training, creation, service and retirement. These four stages
gain one's fulfillment.

The main aim of this exhibifion is to portray these stages through various furnitures
that are used by a man and a woman and have a specific relevance in that
specific stage.In addition to these four stages, two other stages have been added
l.e. Birth and Death. The exhibition therefore depicts the six stages of life through
some pleces of vernacular furniture found in Gujarat. Housed within a container,
each stage will be depicted using different colors that a leaf attains during a
lifetime - hence symbolizing a life cycle.
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PLACE : Nageshwari , Amrelli
MATERIAL : Wood lron,Textile
TECHMNIQUE : joinery, lacquering,

turning .bending .
metalware

Used to make babiles sleep after they are born, Ghodiyu
has been used sinces ages. Babies are kept in the cradle
frorn day 01 to until they are a vear old. Cradling Is
thought to aid in a newborn’s development by creating
for them a sense of security. The physical benefils are
saeen in mofor skils development, as the arms are free -

Qet the body s secure. _/
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PLACE : Saronda, Valsad
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TECHMIGILUE : carving, joinery
abricahor

Used to grind flour , Chakkl has been a part of households
since many generations. Used along with a thalo |, the
chakki s passed on fo the next generafion and 5 akko
used to be token by a bride to her new house after
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FLALCE : Mangal Mahudi , Danodg

MATER|AL Waood
TECHNIQUE : joinery, locguering
caning

to the riual of mariage. The

This low stool s specia
varmachi 15 uvsed for the groom to sit at the time of
marmage . hence the ward "var thal means groom and

“machi” which is a low heighted stool.
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TEMPLE

PLACE : Amrelfli

MATERIAL : Wood Textie

TECHMNIQUE : joinery, lacguering,
turning

The temple provides opportunity for peaceful reflection.
Old aged pecple normally find themselves at peace and
calmness in front of the mandir in their house and fry to
spend their time chanting mantras.
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BOOK STAND

FLACE : Surat
MATERIAL : Wood
TECHNIQUE : joinery , lacguering

Used o keep religious scriptures and other books, Pustak
pothi has been used for generalions and generations. In
earfier times since one would be chanfing mantras all
day in aashrams , they often required a stand fo keep the
scriptures,
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PLACE : Chuda sorath
lunagadh

MAITERIAL : Wood

[ECHMIGIUE | joinery, lacguering,

turning .carving

T us el | i CASRIL | PERRILE. I Y ST T
This low sfool s SpecCial To the ritual of NCmage. Thie

varmachi s used for the groom to sit at the time of

“machi” which is a low heighted stool

N o

VANAPRASTHA o

(sus)...

SWING

PLACE : Amrell

MATERIAL : Wood , Iron , Texiile

TECHHNIGQUE : joinery, lacguering,
turning , metalware

This low stool is special to the nfual of mamage. The
varmachi s used for the groom to sit at the fime of
mamage , hence the word "var” that means groom and
“machi"” which is a low heighted stoaol.
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CHARPOY

PLACE : Mageshri, Amrelli

MATERIAL : Wood Texiile

TECHNIQUE : joinery, locgquering,
turning

Used commonly to sleep the Dholivoe s often said to
have been used throughout out a man’s life and is
ulfimately taken along af the fime of death and bumt
along with the dead body.
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o ke the bobiaes sleep,
dfmenson @ 1L20mm 2 700 mm

Pushak potres ara used fo el dcriphunes
o boaks for eose ol reading,
dimeanision ; 50 € a00mm

BRAHMACHARYA

JANAM

Thea Beegginning or caoming of exislence info Arahmachorya represants the backhslon o
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CONFIGURATION 1 | CONFIGURATION 2 CONFIGURATION 3 CONFIGURATION 4 CONFIGURATION 5§

Condainess Used : 5 Confainers Used ; 5 Contanars Usad : 7 Containers Used : f Conboireems Used - 4

Obzervations Observations L~ Observations Observafions ! ) Observations
* This koycut airms to represent the: cycle of ife. * T sirnple. » Givas a dynamic mavamant and o bethee view * Gives o good view for the stage 4 containes ¢ Thit & o bit chengs in the contaner
* Creates 0 courfyard spoce in the middle thot = M play with heights. af the fverdront o weall a1 |tis foo inear. configuralions wheane sach coniaines & ane
o D viesd o O spil ol spoce, = The wiew from The stoge 4 conlainer waould nol = The: reason the o conbaireer i conreched fo stage and the A ft confoiner has beean wied os
= [ & foo simple ard chwiows, be thaot beoutidul. thea first confainer i becowss the e B o an infarmation ord feedbock spoce .
= it does not create any sense of cunosity in temns | = One would not get the view of the dver from circie what dies come back with another life. = Hanoe givirgg srgle enlry sl which goes will
al the crcuiation and movermenit. Fhis b=, = Ther esxhibiilion ends by enlesing the shoge 1 the idea of 0 He cycle
= Apart from the 2 semi-covered tronsiticn areq but looking af it fromn cutsida. # The movement i too obwvious ogaln and ihe
spaces,  this oplion does not create  any slage 4 conlbairer would Sl nol gel a propeer
interesfing spoces, Wi,
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GHODIYL PUSTAK POTHI VARMACH HIMCHED pAND DHOLID

FINAL CONFIGURATION

Canfainers Usesd . 7

CESERVATIONS

+ Gives g very dynamic ciicuation to the visitar,
= Creales mbereslivg movements,

* The stage 4 container would be facing fhe
fiver and since it B one kevel v, one would ba
abde fo hove o good view ol Fhe fver,

= The configuration dso creates inferssting
spoces obove and bedow.

= The enfry is given lacing the road side s Fhat
paopke know whera to anter from.

 The axil dso faces the roodslde ond hence
ovaids conbusion o the visilors.

* Thie placemsant of tha enfire configuration &
uita nedr to the makn enfrance of the llowser
peark s Ihal the wisibors oo nol hove loowalk

miuch,
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f L Configurabion with furniture rside the confainers

j" ' and exploded view of containers
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Stage Wise Diagram

B Info and exit
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EXPLODED VIEW OF FIRST FLOOR

EXPLODED VIEW OF GROUND FLOOR
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