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aasan
bench - takhat
floor seat - gaadi 
masnad
floor seat - mudda
low chair - pidha
low seat - patada
stool - piddi
stool - mudha
chair - mudha

manch
bed - palang
charpoy - khaat
charpoy - manja
cradle - palna

manjush
alcove - almari
in-built cabinet - almari
cabinet - sandook
chest - sandook
granary - kothi
granary - kuthla
hanger - alagni
in-built cabinet - khuniya
lamp holder - todhi
larder - jaali
shelf - taand
wall niche - aala
wall peg - khuti
water pitcher storage - 
paindi
water pitcher storage - 
penda
water pitcher storage - 
tipaai
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low surface - chowki
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About

Drawing Portfolio

Drawing Portfolio of Vernacular Furniture: Haryana is a collection of technical drawings of 29 
vernacular furniture pieces from Haryana. It is one of the outputs of the Vernacular Furniture 
of North-West India project. The project uses three main mediums to represent the findings of 
the research - text, photographs and drawings. The text and photographs provide an insight 
into anthropological aspects such as location, community, landscape and the social roles of the 
vernacular furniture pieces in their everyday or ceremonial contexts. Drawings, on the other 
hand, act as a tool to understand the structural complexity and dexterity of making of vernacular 
furniture.

This portfolio highlights the role of drawings in studying and representing the ingenuity of 
craft techniques used in the making of vernacular furniture. Each item of vernacular furniture 
recorded during fieldwork has unique features, style and at times deformity, owing to a bespoke 
approach employed by the craftsperson in response to materials and equipment available in 
the region. The process of making drawings is a form of inquiry into technical construction of a 
furniture piece. Most technical details are not visible when furniture is in use, or when interaction 
with the furniture is limited. In many cases, a response to this mode of inquiry leads to the 
discovery of hidden features of furniture pieces. A good case example would be discovery of 
secret compartments in a sandook (cabinet) while recording the measurements of the furniture 
for preparing the drawings.

Most of the craftspeople and communities who made these furniture pieces have stopped 
practising the craft forms owing to changing lifestyles. Technical drawings provide vital evidence 
of various techniques used by the craftspeople to shape vernacular furniture. They can support 
accurate conservation and restoration of damaged furniture. The drawings also capture the 
styles, forms and aesthetics of a region. This can act as an essential resource needed to keep the 
vernacular aesthetic in present day practices of furniture design.

Vernacular Furniture of North-West India project

Vernacular Furniture of North-West India is an international collaborative research project 
between Design Innovation and Craft Resource Centre (DICRC), CRDF, CEPT University, 
Ahmedabad, India and South Asian Decorative Arts and Craft Collection (SADACC) Trust, 
Norwich, UK. Initiated in December 2015, the project aimed at identifying, mapping, 
documenting and studying vernacular furniture that has traditionally been, and continues to be 
an inherent part of the day-to-day life in an Indian household. North-West India covers the states 
of Gujarat, Rajasthan, Punjab and Haryana. The research was executed in various stages, Phase I: 
Gujarat, Phase II: Rajasthan and Phase III: Punjab & Haryana.

Vernacular furniture is predominantly domestic furniture used in the day-to-day life of people of 
a particular region or community. It is made by the local craftsperson using indigenous materials. 
In a country like India, where the vernacular fabric changes every few hundred kilometres, 
a region’s architecture, interior architecture and furniture are excellent examples that reflect 
several social and cultural aspects of that particular region. Collectively these elements provide 
a unique identity to a community or a region as a whole. It is a recognized fact that whilst there 
exists a considerable amount of documentation and research in favour of the traditional and 
vernacular architecture of India, there is not much to match it in terms of furniture. Academic 
material regarding the traditional and vernacular furniture of India is scarce, if any, and none 
that sheds light on the origin or socio-cultural significance of the furniture pieces. This research 
project is an attempt to study vernacular furniture of North-West India with respect to its form, 
function, making, as well as associated stories and myths that signify its relevance in a given 
context.
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Aasan is derived from the Sanskrit word asana. It signifies body-posture as well as a seat. The 
term aasan is ambiguous in nature and encompasses anything from a straw mat to a king’s 
throne. All types of seating furniture have been classified under this category. 

Manch, among various other implications, signifies a bed. Vernacular beds are essentially 
charpoys. A variety of charpoy forms and other vernacular furniture pieces, like cradles, are used 
for sleeping and are included in this category. 

Manjush is derived from the Sanskrit term ‘manjusha’, meaning a storage space. In different 
parts of north-west India, manjush is also known as majus or majju, because of the change in 
vernacular dialect from region to region. A range of storage furniture including in-built options 
like wall niches and cabinets, are included in this category. 

Various surfaces are used to place objects upon, to write on or are used in ceremonial contexts. 
Sapaat is a term used to denote any such horizontal surface. 

An object is known as vastu, in most north-western languages. The term is not to be confused 
with vaastu, which signifies a house, or the land to build a house on. Everyday objects such as 
caskets, hooks, lamps, shrines, hand mills and so on that have been an integral component of 
domestic lifestyles are featured under this category.

Categories
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bed
palang

Manch
sleeping

Aasan
seating

Typology of Furniture: Haryana

Manjush
storage

Vastu
objects

Sapaat
surface low surface

chowki

mudda & muddi
floor seat

gaadi masnad
floor seat

patada, patadi, patta or patla
low seat

pidda, pidha, piddi or pidhi
stool

pidha
low chair

takhat
bench

mudha & mudhi
chair & stool

palna
cradle

manja, khaat, palang, or pilang & khatola
charpoy

almari
alcove

peti or sandook
chest

sandook
cabinet

kothi & kuthla
granary

bilangni or alagni
hanger

almari & khuniya
in-built cabinet

todhi
lamp holder

jaali 
larder

taand, tandi or chhajji
shelf

aala or aali 
wall niche

pendakhuti
wall peg

ghadaunj or tipaaipaindi, palaindi, parhendi or parinda
water pitcher storage

rai 
churner

changeri, tokra, tokri, dalri & boia
basket

bijna
fan

daabna 
food cloche

silvatta or silvatta lodhi
grinding stone

chulha
hearth 

haara or angeethi
hearth 

chakki or chaakkhi
hand mill grinder

ukhal musal, kundi sota & hamam dasta
mortar & pestle

indi or indua
pot ring

ghidgum
pot stand

hookah & hookhi
smoking pipe

charkha
spinning wheel

chhaaj
winnower
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Vernacular Furniture of Haryana

Drawings prepared by:
Scale for Drawings (mm)
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Takhat (Bench)
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Vernacular Furniture of Haryana
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Isometric View

Exploded Isometric View

Daksh Dev | Isha Bodawala
Rohtak, Haryana

Takhat (Bench)
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Vernacular Furniture of Haryana
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Daksh Dev | Isha Bodawala
Rewari, Haryana

Gaadi Masnad (Floor seat)

Plan (Top View) Isometric view
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Vernacular Furniture of Haryana
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Palwal, Haryana

Mudda (Floor seat)
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Vernacular Furniture of Haryana
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Pidha (Low chair)
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Vernacular Furniture of Haryana
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Rohtak, Haryana

Pidha (Low chair)
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Vernacular Furniture of Haryana
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Patada (Low seat)
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Vernacular Furniture of Haryana
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Charkhi Dadri, Haryana

Patada (Low seat)
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Daksh Dev | Isha Bodawala
Sonepat, Haryana

Piddi (Stool)
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Vernacular Furniture of Haryana
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Sonepat, Haryana

Mudha (Stool)
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Vernacular Furniture of Haryana
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Sonepat, Haryana

Mudha (Stool)

Isometric view Isometric view (cut)
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Vernacular Furniture of Haryana
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Mudha (Chair)
Daksh Dev | Isha Bodawala
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Vernacular Furniture of Haryana
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Sonepat, Haryana

Mudha (Chair)
Daksh Dev | Isha Bodawala
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Vernacular Furniture of Haryana
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Khaat (Charpoy)
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Vernacular Furniture of Haryana
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Rohtak, Haryana

Khaat (Charpoy)
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Vernacular Furniture of Haryana
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Manja (Charpoy)
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Plan (Top View)
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Vernacular Furniture of Haryana
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Manja (Charpoy)
Daksh Dev | Isha Bodawala

Isometric View Exploded Isometric View
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Vernacular Furniture of Haryana
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Palna (Cradle)
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Vernacular Furniture of Haryana
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Panipat, Haryana

Palna (Cradle)
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Bhiwani, Haryana

Palang (Bed)
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Vernacular Furniture of Haryana
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Almari (Alcove)
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Vernacular Furniture of Haryana
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Almari (Alcove)
Daksh Dev | Isha Bodawala
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Vernacular Furniture of Haryana
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Almari (In built Cabinet)
Rewari, Haryana
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Vernacular Furniture of Haryana
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Almari (In built Cabinet)
Rewari, Haryana

Isometric view Isometric view (open)
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Vernacular Furniture of Haryana
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Sandook (Cabinet)
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Vernacular Furniture of Haryana
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Ambala, Haryana

Sandook (Cabinet)
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Vernacular Furniture of Haryana
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Ambala, Haryana

Sandook (Cabinet)
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Vernacular Furniture of Haryana
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Sandook (Chest)
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Mahendergarh, Haryana

Sandook (Chest)
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Vernacular Furniture of Haryana
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Kothi (Granary)
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Vernacular Furniture of Haryana
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Nuh, Haryana

Kothi (Granary)
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Vernacular Furniture of Haryana
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Nuh, Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Kuthla (Granary)
Daksh Dev | Isha Bodawala

Isometric view
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Vernacular Furniture of Haryana
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Alagni (Hanger)
300 900
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Vernacular Furniture of Haryana
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300 900
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Rewari, Haryana

Khuniya (In-built cabinet)
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Vernacular Furniture of Haryana
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Todhi (Lamp holder)
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Vernacular Furniture of Haryana
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Hisar, Haryana

Todhi (Lamp holder)
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Vernacular Furniture of Haryana
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Jaali (Larder)
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Isometric view (open)
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana
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Vernacular Furniture of Haryana

Drawings prepared by:
Scale for Drawings (mm)

Isometric view

Exploded Isometric view

Daksh Dev | Isha Bodawala
Rewari, Haryana

Chowki (Low surface)



Design Innovation and Craft Resource Centre (DICRC)
CRDF, CEPT University, India

The Design Innovation and Craft Resource Centre (DICRC), CRDF, CEPT University, India functions 
as a research centre for the development and understanding of the traditional and vernacular 
building and craft practices of India. At DICRC, crafts are studied under two primary categories: 
SMC (Space Making Crafts) and SNC (Surface Narrative Crafts).

DICRC’s prime goal is to promote the significance of, and encourage the study of, the traditional 
and vernacular building and craft practices of India by means of dedicated research and 
innovation. 

In order to do so, DICRC relies on five major focus areas: Research and Documentation (which 
includes mapping, documentation, research and analysis), Innovation and Development 
(through workshops, internship and fellowship programs), Education and Training (by means of 
conducting lectures, seminars and forums to establish the role of craft in Interior Architecture 
at national and international level), Application and Collaboration (taking up national and 
international collaborative research projects), and lastly, Resource Building and Dissemination 
(sharing the collaborators process and results of all our activities on our open source platform 
the Building Craft Lab [BCL]).

DICRC is a conducive platform where design thinking engages with a range of crafts and 
traditional knowledge. It also provides consultancy services to creative persons, artisans and 
the interior architecture industry for the implementation of innovative ideas in the field of crafts 
within current interior architecture education as well as practice. DICRC was founded by Prof. 
Krishna Shastri (former Director, DICRC and former Dean, Faculty of Design, CEPT University) 
and Jay Thakkar (Executive Director, DICRC and Associate Professor, Faculty of Design, CEPT 
University).

South Asian Decorative Arts & Crafts 
Collection Trust (SADACC), UK

The South Asian Decorative Arts and Crafts Collection Trust (SADACC) cares for and manages 
The South Asia Collection Museum. SADACC is a registered charity, founded in 2010. The mission 
of the Trust is to record, conserve and promote the arts, crafts and cultures of South Asia and 
neighbouring countries, including Burma, Thailand, Indonesia, Uzbekistan, Afghanistan and Iran.

SADACC cares for a collection of over 6000 objects and artworks from South Asia. This primary 
focus on the arts and crafts of South Asia makes The South Asia Collection Museum unique when 
compared to museums in both Europe and South Asia. The importance of this collection was 
assessed by a number of external experts when the SADACC Trust was founded.

SADACC aims to become a leading research centre for the arts and crafts of South Asia. As such, 
the SADACC team co-ordinate a number of research projects in South Asia and the UK.

SADACC hosts a research library, is involved in archive building, shares the collection through 
exhibition displays, and organises events and lectures which provide a platform for external 
academics, independent arts organisations and our own research.
SADACC has supported postgraduate research into the arts and crafts of South Asia, provides 
student placements, hosts visiting research fellows, works closely with local universities, school 
groups, arts organisations and with local, national and international museums.

The South Asia Collection Museum (cared for and managed by the SADACC Trust) and The South 
Asia Collection Shop (managed by Country & Eastern) are both housed in the same building – a 
restored Grade II listed Victorian roller skating rink, in Norwich, UK. The museum, the SADACC 
Trust and Country & Eastern were founded by Philip and Jeannie Millward, who have been 
working in South Asia since the late 1970s.

Collaborators



research by enriching our knowledge of the vernacular furniture of Haryana.
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and others who have given valuable advice, insights and those who have reviewed the written 
text on its journey to completion. There are too many individuals to mention them all by name, 
but in particular we would like to thank: Richard Alford (Former Secretary, Charles Wallace 
Trust), Katherine Bridges (Collections and House Officer, National Trust), Rosemary Crill (Former 
Senior Curator, Asian Department, Victoria & Albert Museum), Alec Cummings (artist), Brian 
Durrans (Former Senior Curator, Asia Department, British Museum), Mark Elliott (Senior Curator, 
Anthropology, Museum of Archaeology and Anthropology, University of Cambridge), Richard 
Everitt (Former Director, Education and Society, British Council in India), Shreela Gosh (Secretary, 
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School of Art, Media and American Studies, University of East Anglia), Victoria Mitchell (Research 
Supervisor, Norwich University of the Arts), Divia Patel (Senior Curator for South Asia, Victoria 
& Albert Museum), Naomi Pierrepoint (Collections Volunteer), Tirthankar Roy (Professor, 
Department of Economic History, London School of Economics), Daniel Rycroft (Senior Lecturer 
in the Arts and Cultures of Asia, University of East Anglia), Deborah Swallow (Professor, The 
Courtauld Institute of Art, and Executive Trustee for the Nehru Trust for the Indian Collection 
at the Victoria and Albert Museum), the team at Country & Eastern (The South Asia Collection 
shop), Laura Williams (Director, Art18/21), Alexandra Woodall (formerly Head of Learning, 
Sainsbury Centre, University of East Anglia), Nadine Zubair (PhD Research Student, World Art 
Studies, University of East Anglia), Annie Woodman (Eye Film), Jason Ng (Research Assistant, 
Department of Architecture, National University of Singapore), Ivor Kemp (Former British 
Council First Secretary for Libraries and British Council Librarian, India),  Urvashi Sabu (Associate 
Professor, University of Delhi).

During the field visits, we were lucky to meet members of the royal families of Haryana who 
opened the doors of their palaces and mansions and allowed us to record the vernacular 
furniture items within. Across the state, we were reliant on the kindness shown by numerous 
village residents who shared their knowledge and personal stories related to the vernacular 
furniture of Haryana. We were also fortunate to meet and learn from the craftspeople and 
makers of vernacular furniture. We have made the best effort to maintain a detailed record 
of all the people whom we approached for help whilst conducting fieldwork in Haryana. The 
contributors have been listed below in alphabetical order in the regions where they helped us.
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Drawing Portfolio of Vernacular Furniture: Haryana is 

a collection of technical drawings of  29 vernacular 

furniture pieces from Rajasthan. It is one of the 

outputs of the project, ‘Vernacular Furniture of North-

West India’. The project uses three main mediums 

to represent the findings of the research - text, 

photographs and drawings. The text and photographs 

provide an insight into anthropological aspects such 

as location, community, landscape and the social roles 

of the vernacular furniture pieces in their everyday or 

ceremonial contexts. Drawings on the other hand act 

as a tool to understand the structural complexity and 

dexterity of making of vernacular furniture.


